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Selected Solo Exhibitions

2006
2004-2003
2000

Deconstruction, Passage project, Tmuna Theater, Tel Aviv
In Between, Passage project, Tmuna Theater, Tel-Aviv

Soft Iron, Hard Wool, Beit-Hagefen, Haifa

Silent Chords, The Cultural Center Gallery in Nazareth

Selected Group Exhibitions

2007

2006-2005

2005

2004

2003

2002
2001
2000

The Birzeit Ethnographic and Art Museum

Cycle, Al Hoash Gallery, Jerusalem

Black Coffee, Beit-Hagefen, Haifa

Suitcase, Pyramida Center for Contemporary Art, Haifa

Pascal Karp Gallery, Brussels, Belgium

Kunsthallen Braenderigarden, Viborg, Denmark

Centrum Kultury, Keilce, Poland

They Became One Cry, Antea Gallery, Jerusalem

Dead-end, Museum on the Seam, Jerusalem

Land, Peoples, and Identities, Dar Annadwa: The International Center, Beit Lechem_
Wounds and Bandaging, Umm el- Fahem Art Gallery

Shame, Umm el- Fahem Art Gallery

The Israel Center of Digital Art, Holon, Israel

Omanut Haaretz, Reading Power Station, Tel-Aviv

In Between, Haifa’s Second International Installation Triennale, Haifa Museum of Art
Utopia, Beit-Hagefen, Haifa

Black and White, Beit-Hagefin, Haifa

Mediterranean, Beit-Hagefen, Haifa

Matrimony, Beit- Hagefen, Haifa

Children, Beit- Hagefen, Haifa

Connecting Thread, The Genia Schreiber University Art Gallery, Tel Aviv
A Space of Living, Beit-Hagefen, Haifa

Video Film Festivals

2006

Czhechpoint, International Exhibition Festival of Political Art, C2C
Gallery, Nod-Gallery, Prague
Video Dance Festival, Tel Aviv

Palestine Film Festival, London

List of Works
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2004 Wherever | am, Modern Art, Oxford, United Kingdom

Liverpool Biennial: Festival for Contemporary Art, United Kingdom

Art Tower Mito, Contemporary Art Center, Ibaraki, Japan
2003 Territories, Witte De With, Rotterdam, Netherlands
Wonderyears, Neue Gesellschaft fuir Bildende Kunst, Berlin, Germany

2002 Manifesta 4, European Biennial of Contemporary Art, Frankfurt, Main, Germany
2001 In the Meantime, De Appel, Amsterdam, Netherlands
2000 Greater New York, PS1, New York, USA

Has participated in many video festivals throughout the world

Prizes
2007 The Gottesdiener Prize for Young Artists, Tel Aviv Museum of Art
2006 Recipient of the 2006 Ministry of Science, Culture and Sport Prize, Israel
2005 Dorothea von Stetten-Kunstpreis, Kunstmuseum Bonn, Germany
Prix de Rome, 2nd award winner, Rijksakademie, Amsterdam, Netherlands
2003 Anselm Kiefer Prize, The Wolf Foundation, Israel
1996 The Samuel Prize, for Video/Sound Installation, Ant-Bulb, Bezalel Academy of Art and

Design, Jerusalem, Israel

Efrat Natan

1947 Borne in Kibbutz Kfar-Ruppin

Lives and works in Tel Aviv

Education

1971-1970 Raffi Lavie, Ramat Gan
1968-1970 Art Studies, Avni Institute of Art

Selected Solo Exhibitions, Performances and Installations

2007 Summer in Winter, Rosenfeld Gallery, Tel Aviv
2006 White Shirt in the Window, Kibbutz Beeri Gallery
2002 Winds, The Kibbutz Gallery, Tel Aviv
Old & New Works, Art Gallery of David Yellin Teachers Training College, Jerusalem
1992 Dreamless Sleep (Installation), Mary Fauzi Gallery, Jaffa, Tel Aviv
1979 Work on the Roof, (Installation), 91 Shlomo Hamelech St. Tel Aviv
1975 The Jordan Bridges, (Performance), Artist House, Tel Aviv
1974 Milk, (Performance), Art Teachers Training College, Ramat Hasharon

Betzalel Academy of Art and Design, Jerusalem

1973 Head Sculpture (Performance), Different locations in Tel Aviv, Tel Aviv Museum of Art

Selected Group Exhibitions

2007

2006

2005

2003
1998

1994

1977
1974

Prizes

2006

2002

1978

Collections

Prizes in Art and Design from Ministry of Science, Culture and Sport, Petach-Tikva Museum of
Art

Apropos les Demoiselles, Petach-Tikva Museum of Art

News: Recent Acquisitions in Contemporary Art, The Israel Museum, Jerusalem

Power, Omanut Ha'aretz, Reading Power Station, Tel Aviv

Togetherness — The ‘Group' and the Kibbutz in Collective Israeli Consciousness, Helena
Rubinstein’s Pavilion for Contemporary Art, Tel Aviv

The New Hebrew — One Hundred Years of Art in Israel, Martin-Gropius-Bau, Berlin
Revelation, The Israel Museum, Jerusalem

The Eyes of the Nation - Visual Art in a Country Without Boundaries, Tel Aviv Museum of Art
Shabbat at the Kibbutz, Uri & Rami Nehushtan Museum, Kibbutz Ashdot-Ya'acov

Women Artists in Israeli Art, Haifa City Museum of Art

A Fence of Cypress, Fruit of Time, Mister, Tel Aviv Museum of Art

Tiger Tiger, Mary Fauzi Gallery, Jaffa-Tel Aviv

Separate Worlds, Tel Aviv Museum of Art

Opening Exhibition, Ross Gallery Tel Aviv

5 Young Artists, The Kibbutz Gallery, Tel Aviv

Ministry of Science, Culture, and Sport Prize, Israel
Ministry of Culture, Promotion of Creativity Prize, Israel
Beatrice Kolliner prize for a Young Artist, The Israel Museum Jerusalem

The Israel Museum Jerusalem

Tel Aviv Museum of Art

Haifa Museum of Art

Private Collections

Manar Zuabi

1964

Education

2003
1999
1987

Born in Nazareth.
Lives and works in Nazareth

MFA courses at Haifa University
B.A in Fine Arts at Haifa University
B. Ed in Physical Education at Wingate Institute
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XXXVII (Jan, No. 1), pp. 1-46.

Whiting, John, 1937. "Bedouin Life in Bible Land", in: The National Geographic Magazine Nolume LXXI
(Jan, No. 1), pp. 59-83.

Yuval-Davis, Nira, 1997. Gender & Nation. London: Sage Publication.

Biographical Notes

Yael Bartana

1970

Education

2000-2001
1999
1992-1996

Born in Afula, Israel
Lives and works in Tel Aviv and Amsterdam.

Rijksakademie Van Beeldende Kunsten, Amsterdam, Netherlands
MFA Studies, School of Visual Arts, New York, USA
BFA, The Bezalel Academy of Arts and Design, Jerusalem

Selected Solo Exhibitions

2007

2006

2005

2004

2003

2002

2001

Ritual, The Power Plant, Toronto, Canada

Annet Gelink Gallery, Amsterdam, Netherlands

Foksal Gallery, Warsaw, Poland

Sirens' Song, Collective Gallery, Edinburgh, United Kingdom

Amateur Anthropologist, Fridericianum, Kassel, Germany

Kunstverein Hamburg, Hamburg, Germany

Wild Seeds, Museum St.Gallen, St.Gallen, Suisse

Photographic Works in Project Space The Bakery, Annet Gelink Gallery, Netherlands
You Could Be Lucky, Sommer Contemporary Art, Tel Aviv

When Adar Enters, Ad De'lo Yoda, Kings of the Hill, MIT, List Visual Arts Center, Cambridge,
Massachusetts

Trembling Time, Prefix Institute of Contemporary Art, Toronto, Canada

When Adar Enters and Blimp, Biiro Friedrich, Berlin, Germany

Kings of the Hill, PS.1 Contemporary Art Center, New York

Kerstin Engholm Gallery, Vienna, Austria

Blimp, Herzliya Museum for Contemporary Art, Herzliya, Israel

Trembling Time, Museum Beelden aan Zee, Scheveningen, Netherlands
Variables X Y Z, The Israeli Center for Digital Art, Holon, Israel

Profile, Caermersklooster, Gent, Belgium

Selected Group Exhibitions

2007
2006

2005

Documenta 12, Kassel, Germany

27th Bienal de Sdo Paulo, , Sdo Paulo, Brasil

Records and Habits. The Time Machine / Images of Space, Tapies Foundation, Barcelona,
Spain

Coding:Decoding, Nikolaj, Copenhagen Contemporary Art Center, Denmark

9th Istanbul Biennial, Istanbul Biennial, Turkey

The Hebrews — 100 Years of Culture in Israel, The Israel Museum, Jerusalem and Martin
Gropius Bau, Berlin, Germany

920



39
40

93

1936), The Jewish National Museum Bezalel (1941, 1942, 1945), and the Tel Aviv Museum (1945).
He established the Histadrut’s cinema workshop, and directed Work, Hebrew Melody, Hadassah,
and Addamah [land].

On the colonialist aspect of the Occupation in Israel see Mayer 1994, 10-15.

Outtakes — segments not used in the final edit of the film. In these segments extensive
Palestinian settlement and the existence of Palestinian life in the country is documented,
including agricultural activity such as plowing, holiday festivities, etc.
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Accordingly, | defined this type of photography as “colonialist photography” (Sela 2000, 19-21).

It's important to note that this strategy was also understood and implemented by Palestinian
researchers in books published during the last three decades (Khalidi 1984, Khatib 2003,
Sanbar 2004). Nevertheless, these books hardly gained any exposure in the country and there
were no exhibitions that dealt with the subject.

Stereoscopic photography is a method of photography and of looking at photographs
composed of two almost identical images positioned next to each other. The difference
between the images parallels the difference between images the human eye produces (left and
right). Both the photographs merge in the eyes of the viewer into one image that appears
three dimensional through the stereoscopic eyepiece. This type of photography was very
popular in the1850’s and until the 1930’s and was popular in the living rooms of Europe and The
United States (Kyram 1993, 161-162). Kyram estimates that in Israel between 8,000 - 10,000
stereoscopic photographs, belonging to 90-120 photographers and companies, were
photographed (Kyram 1993, 169).

The city of Haifa was hardly photographed in this period for two main reasons. The first, the city
was small in size and importance until the Templer settlement in the German Colony (1869), the
founding of the HijazTrain (1908), and establishment of the port (in the beginning of the
1930's). These factors advanced its development, bringing local immigration of Palestinian
residents from the villages to the city. The second, the significant events that occurred in the
region in biblical times were at the Kishon River and Elijah’s Cave, as noted above.

The information on stereoscopic photography from the country and on different
photographers is taken mainly from Kyram 1993 and some from Onne 1980 & Peretz 1988 (b).
The majority of stereoscopic photographs of foreign photographers in the exhibition are from
Underwood and Underwood, and from Keystone. Stereoscopic photographs from Bruno
Hentschel, Edward Wilson, Kilburn, Griffith & Griffith and Stereo Travel are also shown in the
exhibition. Hentschel, Austrian by birth, was active in the 1890’s. He founded a photography
store adjacent to the Jaffa Gate in Jerusalem where he sold his photographs and those of other
photographers. Wilson, from Philadelphia, took approximately 300 photographs in the country
and Syria in the years 1880 and 1882. The brothers Edward and Benjamin West Kilburn from
New Hampshire founded a company that operated in the years 1865 — 1909, and Edward
resigned from the partnership in 1877. The country was photographed mainly by Benjamin
West and other photographers, among them Frith - the first professional photographer to
document the country, and Good. The Griffith brothers founded a company that was active
between the years 1876 — 1908. They bought the negatives of Robert & Fellows who had earlier
purchased Wilson’s negatives. The company Stereo Travel was active in the years 1904 - 1906,
and distributed 26 series of 100 photographs, among them one series of the country.

That included the first 100.

They indicate that the photographs accompany the book The Travel Lessons in The Life of Jesus:
"The Places that Jesus knew and scenes of Oriental Life whose manners and customs have
scarcely changed since His day" (Hurlbut & Kent 1914,12).

And also pasted texts from their books onto the back of the photographs.

The photographs of the settlements by Meyer, originally from Bombay, and the first Zionist
photographer, Yeshayahu Raffalovich, appeared in the book View of Palestine and Its Jewish
Colonies 1899. Meyer's assistants on the project, which lasted

a few months, were Lewis Larsson and Erik Lind.

Lind’s brother Erik also worked as an assistant photographer in the American Colony.

From their movies nothing remains.
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Due to a sequence of events in the life of the community, Matson, who began as an assistant
photographer only during 1st World War (according to Grondahl) long after Meyer and Larrson
had already established the name of the the American Colony, took over the photography
collection. Eventually he donated it to the Library of Congress. Thus the collection was called
the “Matson Collection”in error based on the fact that Matson and photography researchers
erased the names of Larrson and the American Colony photographers from history. See
Grondahl 2005, 4-7

The articles contained photographs of the American Colony and text from John Whiting. For
example, the article published in 1920 was dedicated to the Samaritans (Whiting 1920) and the
article from 1937 described the life of the Bedouins in the land of the Bible (Whiting 1937).

A sculpture made of 12 scythes.

The intention is “photographs of time” The word is from the Greek “chronos.”

Leonardo Da Vinci designed a war machine from sickles. However, he saw no point in building
it, since he realized that before it could harvest an enemy, the harvesting tool would harm the
harvesters.

Natan’s father, one of the founders of Jewish settlement in the Beit Shean Valley, also designed
agricultural machinery.

All quotes are from talks with Natan, May-August 2007.

The scythe also serves as a symbolic weapon of mythological figures, such as the Angel of
Death and The Grim Reaper.

Natan is ambivalent regarding this determination. As a child, watching the work of the
harvesters from a distance, she felt separate, but at the same time wanted to participate.

The military parade of 1973 was the last to take place in Israel.

Mona Hatoum'’s work Roadworks (1985), which is the documentation of a performance, is
reminiscent, to a degree, of Natans' Head Sculpture. Hatoum walked through the streets of
Brixton, London, her high-heeled shoes tied to her bare feet. Hatoum points to the way history
and the past is a burden carried by man on the path of his life.

On the encounter between gender and the military see Yuval - Davis 1997, 93-115.

For example, Mai Sayeh describes how Palestinian woman, because of burning national needs,
are forced to sacrifice their struggle for equality (Sayeh 1986). In this context, it’s also important
to mention Yuval-Davis's book Gender & Nation, which demonstrates how, in accordance with
the needs of the nation, different pressures and limitations are imposed on women, which clash
with their interests.

In her book, Cockburn discusses three national conflicts - Belfast, Bosnia, and Israel.

To a degree, the work calls to mind Mona Hatoum's Present Tense 1996. Hatoum created a flat
surface from soap blocks made in Shechem from olive oil in the traditional way. She pierced
them with pushpins to create a sketched map of the Oslo peace accords. Hatoum uses the work
to criticize the lack of territorial contiguity and harm to the Palestinian population produced by
the accords.

The book Dangerous Liaisons shows how the post-colonial state influences people’s lives,
especially in nationalist issues in the context of gender (McClintock, Mufti & Shohat, 1997).

The work was exhibited at the documenta in Kassel, summer of 2007 and is being shown for
the first time in Israel in the cluster of exhibitions “Crossed Histories.”

Helmar Lerski, born in Germany (1871), a theatrical actor and one of the best- known cinema
and still photographers of his time. Immigrated to the country in 1933 where he contributed to
these fields. Mainly known for his series Kopfe des Alltags (1930) and Jewish Faces (1931) and
exhibitions where he showed - in the gallery of the Divan bookshop in Jerusalem - (1933, 94
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Epilogue

In all the exhibitions in the cluster“Crossing Histories,’a connecting thread between
the personal and the collective, the past and the present, is evident. The different
exhibitions have a visual, schematic, and conceptual affinity with one another. For
example, Underwood and Underwood’s stereoscopic photograph In The Fertile
Lands of The Sharon, Lod (1900) and the American Colony photograph Untitled (circa
1920) (plough), correspond with the outtakes*® from Work and with Efrat Natan's
Striding and Reaping. Natan and Bartana criticize Zionist ideology and the Zionist
establishment, whereas Natan and Zuabi deal with national issues through the prism
of gender. Zuabi criticizes these issues through the use of materials considered
feminine and Natan through the use of materials considered masculine. Zuabi and
Bartana both use historical documents (maps, propaganda films) in discussing the
ways the past influences the present. Their work can allude to the aggressiveness
of Israeli society, which directly influences the situation of women (see Mayer 1994
5-11). And above all, historical photographic documents teach about the origins of

Zionist ideology, criticized by the female artists.

Notes

8

In the exhibition photographs of the American Colony Photographers.

Notwithstanding their European origins and close connection to Europe, their work

is somewhat distinct from the work of the other foreign photographers in the exhibition as will
be clarified later.

The term Her-Story developed at the end of the 1960’s of the 20th century as part of feminist
criticism of conventional male historiography (his-story). Its essence was writing history from
the viewpoint of women and an alternative to the dominance of the male canon. Thus, for
example, Casey Miller and Kate Swift wrote:“ When women in the movement (i.e. the feminist
movement, r.s.) use herstory, their purpose is to emphasize that women's lives, deeds, and
participation in human affairs have been neglected or undervalued in standard histories"
(Miller & Swift 1976, 135).

Zionist propaganda that operated largely according to the soviet-socialist model marketed an
equal image of women and men and idealized it. This image although far from reality, seen as a
truthful description of gender life in Eretz- Israel and the State of Israel, was fixed in the
consciousness of the country and abroad and gave Israeli society a progressive image. Many
female researchers dealt with the subject, among them Lesley Hazelton, who claims that
women adopted this image and were proud of it, even if deep in their hearts they understood
the absence of equality. "Their attitude is one of suspended disbelief, making them willing
victims of an empty but soothing ideology. Surrendering their real identity to the 'cover
identity' ascribed them by ideology, they move in a male world of reality in the false

guise of equals" (Hazelton 1977, 22).

For the way women were excluded from the centers of national power see Cusack &
Bhreathnach - Lynch, 2003 and McClintock, Mufti, & Shohat 1997. In contrast, Yuval-Davis claims
that women had a decisive role in producing nations from a biological, cultural and symbolic
point of view, however their place is missing from academic writings on nationalism (Yuval-
Davis 1997).

Lerski directed many films for the information departments of the established institutions and
he had an important role in shaping Zionist propaganda, as will be shown later.

Borrowed from Benedict Anderson Imagined Communities (1983).

An exhibition on the subject of stereoscopic photography, Jerusalem in Sterograph from the Dan
Kyram Collection (Israel Museum, 1992, Curator Dan Kyram) dealt with the subject in all its
representations — Jerusalem, the holy sites, landscapes and more, but without special emphasis
on describing the life of the country’s inhabitants. Also the exhibition Focus East, Early
Photography of the Near East 1839 — 1885 (Israel Museum, 1988, Curator Nissan Peretz) dealt with
the Holy Land, among other things, through an exhibit on a wide range of subjects, among
them, people: “biblical landscapes, from holy places, archeological sites, figures, leaders,
curiosities and posed studio shots” ( Peretz 1988 a, 70). So too Nissan Peretz’s book, published
in the same year and which bore the same title (Peretz 1988 b). An exception regarding this is
Eyal Onne’s book (Onne 1980) Photographic Heritage of the Holy Land 1839-1914, which also
showed the life of the inhabitants. But in this book as well, the observations reflected a western
viewpoint and looked for traditional ethnography (indicating the inhabitants’ difference from
the West), technological development the West brought to the East and customs of the
inhabitants (camel turning a water wheel, mending a hand plough, family riding on a donkey
etc).

Despite its limited scope, the exhibition raises the above central subjects.
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claims that the struggle of feminist organizations in areas of conflict is gender
orientated. According to her, male dominance exploits violent ethnic struggles in
order to establish and fix gender relations. As long as men try to exploit conflicts
to impose their power, women use war to better their conditions (Cockburn 1998,
12-14)34

Zuabie's point of reference is the conquest of Haifa and the urban and
demographic changes in the city over the years following the national conflict; for
example, concentration of the Palestinians into the Wadi Nisnas neighborhood after
the 1948 war. Zuabi relates to different maps — historical and current - of Haifa since
1948. In her work, schematic and formal maps become amorphous and diffused
and lose their masculine, factual, and historical rigidity.3> The comparison between
past and present expresses the revolving history of the city, and the accumulated
pain of displacement. Also, the installation Without seeks to indicate collective and
personal loss. The feminine materials, in Zuabi’s hands, hint at the way the body
remembers trauma and responds to it. According to Zuabi, the lives, feelings, and
existence of people are influenced by their history, especially when remembering
the moment of occupation and its results.3® The hairclips and minimalist drawings
create abstract islands of maps, which resemble an electrocardiogram or a
seismograph of states of mind. Zuabi exhibits in three spaces joined together, in
order to break down territorial boundaries and reconstruct them. She builds “a
room of her own" - history told from her point of view, greatly different from the

official male - dominant history.

Summer Camp3” — Yael Bartana

In July 2006, the Israel Committee against House Demolitions organized its fourth
summer camp in Anata, a Palestinian village in the area of Jerusalem. Summer Camp
describes the rebuilding of a home destroyed by the Israeli army. The audio track,
taken from Helmar Lerski’s propaganda film3® Work, is manipulated and combined
with voices from the area. Also the editing and cinematography of Summer Camp
corresponds, to a degree, with Work. But Work describes how the Hebrew pioneer
enlists to build the country, whereas Summer Camp deals with the assistance of

civilian bodies in building a home destroyed by the Israeli army. It indicates the

way established Zionist propaganda, then and today, supervises the shaping of
collective consciousness. Bartana largely relates to the history of colonialism and
weaves threads between the moment it influenced the collective consciousness,
and its practical aspects today.>®

The film Work opens with the caption “To the Pioneers in Palestine” and
with a description of a pioneer with a western appearance on his arrival in the
“undeveloped,” “uncultivated,” “empty,” country. One of the first texts says: “For
thousands of years the land was not ploughed until the Hebrew pioneer arrived.”
Summer Camp opens with the caption “Palestine” and with a description of the
ruins left behind by the army. Work continues with a description of the pioneer’s
labor in conquering the wilderness — work in the fields, construction, paving roads
in Tel Aviv, pumping water etc, whereas Summer Camp describes the rebuilding of
a house by activists while the Israeli army watches from the side. Work has close-
ups of the “new Jew” - the proud, the fair, and Summer Camp has close-ups of
Palestinian residents. Lerski's cinematography has a realist - socialist nature: the
angle, the positioning, the relation between man and machine. With Bartana it is
only hinted at. Dessau’s aggressive audio track from Work transplanted into Summer
Camp creates a cross between the past and the present. This is also evident in the
film's posters, which greatly resemble pre-State propaganda posters

Summer Camp continues Bartana’s occupation with the Israeli Zionist identity
seen in her earlier works. For example, the work Low Relief Il (2004) documented the
way in which mechanisms of government exert power over a civilian population,
and emphasized the patriotic militaristic-nationalist characteristics of Israeli society.
The work Summer Camp also continues Bartana'’s relationship with Zionist ideology
regarding “blossoming of the wilderness,” ownership of the land and “the historic

right of the people in their land”
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Efrat Natan — Striding and Reaping

The Sculpture, Striding and Reaping, created especially for one of the museum
spaces in what was once the Templer Community Hall, consists of 24 scythes
imitating the motion of reaping. This is a new, extended, and more complex version
of Natan’s sculpture, Swinging the Scythe from 2002.2% The new sculpture describes
the movement of the scythe as the reaper, striding and reaping, advances.

The process for creating the sculpture corresponds with chronophotography?*
from the end of the 19th century, which in essence documents different stages
of motion on a single surface (the work of photographer Edward Muybridge and
scientist Etienne-Jules Marey). The fragmented representation of motion was
adopted by various tendencies of modernism in the plastic arts. It is especially
identified with Futurism, which aspired to express movement and velocity, vigor
and dynamism toward the future. Futurism also admired the machine and the
beauty of war machines.

Natan videotaped a walking man simulating the motion of reaping and
sampled sequences of movements, which served as a foundation for creating
computerized chronophotographic photographs and building the sculpture’s
model. The sculpture Natan built is a harvesting machine and a war machine.?®
This duality is expressed in the futuristic form of the sculpture, and especially in
the form of the scythe, a combination of sickle and sword. As the daughter of a
pioneer father, farmer, and mechanic of agricultural machinery,?® Natan welded *
parts from private memory to collective existence!?” The scythe is associated with
local founding myths, and along with the plough and hoe, is seen as a symbol of
the Hebrew pioneer — conqueror of the wilderness. The pioneer realized the Zionist
ideal of the “new Jew,” who worked the land, redeeming and defending it. In the
collective memory, the scythe is perceived as “making aliyah” [immigration] to
Eretz-Israel from Europe together with Zionist settlement and was one of its main
symbols. Butin fact, the Templer settlers, as representatives of western colonialism,
had already brought the scythe to the country in the 19th century, and it replaced
the sickle used for harvesting by the indigenous Palestinian inhabitants. According
to Natan, “Hebrew agriculture hastened to replace manual tools with machines, the
scythe remaining as a symbolic tool at the traditional Omer harvest ceremony in

the Kibbutzim.”

In her work Natan examines the nature of icons, worldviews and different
symbols through Israeli history and in the Israeli collective consciousness. The
scythe, which symbolized Utopian existence, is also charged with violent content.
It is sharp and honed like a sword, and its form casts a shadow - “connected to
the shadow of the Angel of Death from the depths of its European past,” Natan
says, hinting at Israeli society’s militaristic nature.?® Baruch Kimmerling points to the
codes imprinted in Israel’s political culture, which shaped Israeli society’s militaristic
character. These entrenched the belief that existence in Israel is secured only by
using the fist and the sword, and all objectives are inevitably swallowed up by
the dominant goal to secure existence (Kimmerling, 1993). Natan, in her unique
way, exposes the militaristic and aggressive nature of Israeli society through a
confrontation with gender issues.?® In her earlier work, Head Sculpture (1973), a
performance that took place immediately after the military parade in the same
year,*® Natan marched along Dizengoff Street in Tel Aviv, on her head a hollow
structure, shaped like a horizontal T,*! a type of mask reminiscent of a cross (Ginton
1998, 44). The masculine structure was placed on awoman’s body, the artist's body.3?
Also, in the sculpture Striding and Reaping, Natan describes activity identified with

an ideal world, yet one that is aggressive and violent.

Manar Zuabi — Without

Manar Zuabi's Installation Without was created especially for the cluster of
exhibitions “Crossed Histories.” In this installation, Zuabi, a Palestinian woman born
in Nazareth, continues her ongoing work with the way in which her private body,
representing the female body, and questions of gender encounter nationalist
representations. In her earlier works Zuabi achieved this by working with materials
considered feminine (stockings, wool threads). Also in the present installation
she offers an alternative discussion regarding questions of geographical marking,
territories and occupation - at the heart of the Israeli-Palestinian conflict — through
minimalist drawings, hair clips and wool threads. Thus, she criticizes the repression
and sacrifice of private issues to national matters frequently demanded of women
in areas of conflict.3?

Among the many female researchers who discussed thisissue, Cynthia Cockburn
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dawn of history it has ever been very different from its present condition....During

David's years of wandering, when pursued by Saul, he found for a time a refuge
in these regions...David himself was not unlike the young Arab standing by the
stone-except that he never had a tobacco pipe in the mouth!” (Ibid, 121).

Between the lines one can also extract favorable sayings about the inhabitants
lives, but these are few. When the writers mention Hebron “The house of Abraham,
Isaac and Jacob” they note: “Among these crowded buildings are several fairly
prosperous Mohammedan factories where leather bottles and glass beads are
made for the Syrian trade" (Ibid 124). The text on Gaza opens with the following
description: “If this man with the broad girdle and the baggy trousers of the Orient
were not before us, we might almost imagine that we were looking upon an English
farm, with its field divided by hedge, its thrifty, cultivated ground, and its well-kept
orchard" (Ibid 132).

The Keystone View Company was founded by photographer B.L. Singley in
1892 and in its beginning was Underwood and Underwood’s only competitor.
The company purchased the rights of many photographers and until 1921 bought
all the negatives and rights held by Underwood and Underwood. It became
the largest company to produce stereoscopic photographs and employed
many experts and photographers. Keystone published two of its own series on
Eretz-Israel - composed of 50- 100 photographs, a series of travel lessons in the
footsteps of Jesus and lessons on the Bible, and also the series from Underwood and
Underwood, which they bound into a new volume under their name.'” Keystone,
whose main expertise lay in preparing manuals for teachers and students, added
an important layer to the photographs - it marketed them as an educational tool.
Thus the company’s products assisted in spreading colonialist messages and their
assimilation into the minds of the younger generation, and in serving the interests
of western mechanisms of power.

In 1896 a group of believers sailed from Sweden to Jerusalem and joined the
American Colony in Jerusalem. In 1898 Elijah Meyer, a converted Jew'® who was
not an original member of the settlers, founded the photography department of
the American Colony. In the beginning he taught boys from the group who shared
an interest in photography, but very quickly understood that with the Kaiser of
Germany'’s visit to Palestine, the eyes of the world would be on them, and initiated

the establishment of the group’s studio. The photographs from the Kaiser’s visit to the

country did indeed publicize the American Colony studio throughout the world.

Meyer’s student photographers were from the younger generation of the
American Colony community, renowned among them Lewis Larrson and Lars
Lind," also Baldwin Furman and Fareed Naseef. During the first two decades of
the group’s activity, Larrson became the chief photographer of the group and Lind
served as his assistant until the end of the second decade of the 20th century.
They worked with large cameras, but in addition bought a more mobile 13 X 18
cm camera used also for stereoscopic photography. However, the photographic
process was cumbersome, the equipment difficult to operate and move. They
opened a photography store in the Grand New Hotel at the Jaffa Gate together
with Frederick Vester and here they sold black and white prints, prints colored by
hand, postcards, stereoscopic photographs, slides for tourists, and in the beginning
of the 20th century, movies as well.2° Their work was displayed in the store, which
can be regarded as the first gallery in Jerusalem. From 1913 Larrson was the sole
chief photographer. Over the years additional photographers joined, among them
Eric Matson who eventually took control of the collection.?' The best years of the
American Colony were mainly between the years 1903-1913 - during this period
the members of the group photographed all over the country, in Syria, in Egypt,
in Sudan, and even in India. Between the years 1912-1937 they collaborated with
National Geographic magazine and published a number of articles.??

When he first started, Meyer, with the photographer Raffalovich, documented
life in the Zionist settlements. The American Colony photographers, after they
integrated into the country, documented the life of the residents with respect and
empathy. After the Balfour Declaration, in 1917, they identified with the Palestinian
protest and resistance. Thus, for example, Edith Larrson wrote in her memoirs: “A
day of sorrow arrived where all Arab shops were closed and black flags were draped
over doors and hung from the windows of building and shops. The people, who had
welcomed the British with open arms and hoped to be liberated by them, became
suspicious and accused them of deceit. Hadn't Lawerence of Arabia promised them
fair treatment? And now they promised the Jews a homeland in their country. They
asked "What is to become of us? We who have lived here for hundreds of years, are

the Jews now to drive us from our mother country?” (Grondahl 2005, 245).
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in the distribution of the West's knowledge of the Orient and the establishment of
the colonialist worldview. Through a varied and elaborate mechanism of control,
European culture was able to manage the Orient and even to fabricate it as a place
trapped in a net of interests (Said 1978 [2000]). According to Edward Said, the
Orient is a concept with a history, a tradition of thinking, images and vocabulary,
which gives it substance and presence in and for the West. (Ibid,14).

The second cause that marginalized photographs of the country’s inhabitants
is political. The exclusion of these scenes from the public arena (exhibitions, books,
advertisements and similar) is tied to the image, from the Zionist point of view, of
the Israeli — Palestinian conflict. Photographs depicting the rich life of the local
inhabitants before the Zionist settlement or at its beginning were missing from the
establishment lexicon. One of the main problems with the visual historiography of
the country is the absence of documentation of what is not included in the Zionist
narrative. Meticulous collection of material is required in order to build alternative

stories.

From Underwood and Underwood to the American Colony

The Dan Kyram Collection is the largest and most comprehensive stereoscopic
collection of the country and its surroundings and holds thousands of photographs.
A small percentage of the collection describes the life of the country’s inhabitants,
and photographs for the exhibition were chosen from them, focusing on areas that
would later become the city of Haifa. As noted, biblical verses accompany many of
the photographs. Many of them still show traces of colonialism such as the staging
of subjects, biblical connotations, and a patronizing viewpoint. For example, three
stereoscopic photographs of Underwood and Underwood - Haifa and the bay, the
Kishon Riverand Elijah’s Altar from 1900 refer to the story of Ahab and the prophets of
Baal that took place on Mt. Carmel (1 Kings 18:19-46). The photograph of the Kishon
River is accompanied by a verse describing the capture of the prophets of Baal and
their slaughter (Ibid, 40). The photograph depicts a panoramic observation of the
landscape and refers to the place from which Elijah watched “toward the sea” (Ibid,
43). Also the Carmelite Order on Mount Carmel gained extensive documentation

(of an unknown photographer). The pictures describing the human fabric of life In

Haifa and its surroundings (such as Daliat HaCarmel) during those years are few.'?

A photograph of Keystone View Company named The Lost Sheep, Palestine (1900)
refers to text from the New Testament, "It happens quite often in the Orient, among
the large herds, with which the Bedouins move from place to place, according to
the supply of food, that a sheep or a lamb gets astray and is lost...This is a very
common event in the East, but it has received an almost universal fame because of
the significance Christ has given to it in speaking of the Good Shepherd and his lost
sheep, there-by illustrating the relation of the human soul that was lost to him who
came to seek and to save that which was lost” (Luke 15, 4-6).

Kyram divides the 80 years of stereoscopic photography into periods, starting
with the pioneer years (1850-1860) and ending with the Depression (1920-
1932) (Kyram 1993, 167)."* He credits the renewed blossoming of stereoscopic
photography at the end of the 19th century and beginning of the 20th century
to two companies: Underwood and Underwood, and Keystone.' The company
Underwood and Underwood was founded in the beginning of the 1880’s in
Ottawa, Kansas by Bert Elias Underwood (1862-1943) and his brother Elmer
Underwood (1860-1947) and specialized in stereoscopic photography (Browne
& Partnow 1983). The photographs were taken mainly by Bert Underwood and
other professional photographers, and over time the company also purchased
the negatives of photographers Bierstadt and Jarvis. The photographs reached
mass circulation through thousands of salesmen who sold them from door to
door, through advertising, and recognition by Pope Pius X (Kyram 1993, 181). The
Company produced two series in the country of 100 and 200 pictures,' sold in
boxes resembling a book or covered with fabric. An explanatory book by the Bible
researcher Jessie Lyman Hurlbut and the specialist in Bible literature Charles Foster
Kent, accompanied the series (Hurlbut & Kent 1914), which contributed greatly to
shaping the colonialist perspective. For example,'®“What a squalid, miserable place
it is. Can you imagine Martha, that careful housekeeper, having her home in such a
cluster of hovels? Most of the people living here to- day are wretchedly poor...We
must sweep away the present, and build in our thoughts another Bethany on that
hillside; for the Palestine of to-day is only the shadow and the ruin of the Palestine
two thousand years ago” (Hurlbut & Kent 1914, 105). Further on, the following
descriptions also appear: “How desolate and barren is the plateau! No a tree,

scarcely a spear of grass, is in sight. And there is no reason to suppose that since the
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Yael Bartana, in Summer Camp, criticizes the way ruling establishment
mechanisms shaped enlisted and not critical forms of thinking, which for the most
part continues to take place to this day. Bartana photographed the actions of a
group of activists assisting Palestinians, in the village of Anata, to build houses
destroyed by the I.D.F. In fact, the film deals with the current cloudy reality of
the Israeli-Palestinian conflict, but Bartana makes considered use of Zionist
propaganda films, produced by the “state in the making” in the decades preceding
the establishment of the state. The sound track is taken from the film Work (1934)
written by Paul Dessau and directed by Helmer Lerski,® which describes the vision
of building the country through a Zionist filter, while denying the life of the
Palestinian inhabitants. The aggressive sound, which accompanies the images of
the rebuilding of houses destroyed by the Israeli army, floods the memory with
images of Hebrew construction that appear in Work. Bartana crosscuts between
descriptions of the current history of the inhabitants of the Palestinian village under
the administrative control of the government and the Israeli army, and the visual
history of Zionist propaganda. She weaves threads of dependency between them
and indicates the place where the conflict first took form.

Manar Zuabi deals with different influences and aspects of setting borders,
territorial marking and geographical divisions in areas of conflict. She alludes to
the 1948 war and events that followed in its aftermath, at the time when Palestinian
residents of Haifa lost their homes and those who remained were concentrated
in the neighborhood of Wadi Nisnas. Through the use of feminine materials she
deconstructs masculinity, defines divisions, and builds abstract territories.

The Haifa City Museum is a challenging home for discussing these subjects
due to Haifa’s unique history. The different chapters of this history, which include
colonial Templer settlement in the 19th century, British colonial interests in the city
port, dramatic changes that took place in Haifa in the 20th century (accelerated
development at the beginning of the 20th century versus the crisis of 1948), and
the extreme demographic and urban transformation generated as a result, brought

about its reversal from a “mixed” city to a “Hebrew” city.

Imagined Reality®

The exhibition Imagined Reality is the first exhibition that focuses on describing
the lives of the local inhabitants in the Holy Land at the end of the 19th century
and beginning of the 20th century with the intention of disconnecting them
from a colonialist context.” Choice of this subject stems from the fact that this
aspect of documentation of life in the country was marginalized for two central
reasons.® The first cause — foreign photographers who photographed the country
since the second half of the 19th century focused mainly on depicting landscapes,
archeological ruins, holy places and biblical sites. Thus they reflected the colonialist
aspirations of the West towards the Holy Land at that time® and sought to show
that for 2000 years life in the country was unchanged and conducted exactly as in
biblical times. That is, consciously or unconsciously, these photographers almost
never described the inhabitants of the country, and the few who were documented
were usually posed in a biblical context or seen from a patronizing point of view.
Some argue that a technical reason (slow exposure time in the photographic
process) was the decisive factor in limiting the photographic documentation of
people at the time. But the existence of outdoor photographs of figures not long
after the invention of photography refutes this argument. Usually, the photographs
and their accompanying captions described the local inhabitants as inferior in
relation to the West or were based on exotic features. Thus the photographs served
to form the perceptual framework that presented the West as the benefactor of
the East and the promoter of modernization, justifying the colonial aspirations of
the West. Towards the end of the 19th century, the presence of local inhabitants in
the photographs was greater, but they also contained expressions of the colonialist
viewpoint. The photographs in this exhibition though were collected from “the
dustbin of history”, with the aim of presenting what almost wasn't exposed: the
rich life of the local inhabitants and existence in the country at the end of the 19th
century and beginning of the 20th century.'® Therefore, the exhibition and catalog
seek to “tear” the colonial screen from the photographs and to interpret them from
the viewpoint of those who were photographed.

Stereoscopic photographs'! like other photographs taken at the end of 19th
century and the beginning of the 20th century, whether printed in hundreds of

travel books or whether observed as single units, served as a central instrument
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Natur, llona Merber and Urwa Switat for their dedication in editing and translating
texts for the catalog and exhibition. Thanks to all the staff of the Haifa Museums for
their important assistance in the various production stages of the exhibition and
its installation, and for solving different issues that arose during the production.
And finally, special thanks are given to Orit Karseboom for her dedicated help and

unique contribution.

Crossed Histories

Rona Sela

"History is a natural selection. Mutant versions of the past struggle for dominance;
new species of fact arise, and old saurian truths go to the wall, blindfolded and
smoking last cigarettes. Only the mutations of the strong survive. The weak, the
anonymous, the defeated leave few marks... History loves only those who dominate

her: it is a relationship of mutual enslavement." (Rushdie 1983, 133-134)

Introduction

The first cluster of exhibitions, Crossed Histories, created in accordance with Haifa
City Museum’s new exhibition policy, discusses on one hand how the history of the
country—including Haifa—wasfirstwritten through the prism of photography.ltdeals
withthewayforeign photographers' photographedthe countryattheendofthe 19th
century and beginning of the 20th century, and how western colonialism left
its mark in a variety of areas. The cluster shows how for many years the visual
historiography of the country and its inhabitants remained loyal to the western-
colonialist view and reflected the imperialistic aspirations of the West in the region.
On the other hand, the cluster of exhibitions also deals with the unique way female
artists of the country related to the official writing of local history and its colonialist
characteristics. The work of these female artists embodies the fact that history (his-
story) was written by men and they offer alternatives to its writing (her-story).2
Efrat Natan, to a large degree, criticizes the ways in which the Zionist idea is
shaped and implemented. Her work describes her memories as a child on Kibbutz
Kfar Rupin, observing from the side, the reaping of the harvest, the swing of the
sickle, and the physical conquest of the land by male hands. Natan grew up together
with the young state but was not able to participate actively in realizing the ideals
that stirred the imagination of the “new lIsraeli,’ successor to “the new Jew, and
to be part of the collective that influenced and shaped them.* Her work deals
with colonial aspects of Zionist settlement and can hint at the colonialist Templer

settlers, who brought the sickle to Palestine.
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Preface

Rona Sela

The new exhibition policy of Haifa City Museum highlights a number of primary
objectives. The first is to focus on the uniqueness of Haifa as a multi-national and
cultural city. The museum seeks to relate the diverse histories and stories of the
different populations of the city and to make the museum their home. Until today,
the museum concentrated mainly on the Zionist narrative and now asks to reveal the
different narratives hidden within the fabric of the city’s life. The second objective
is to discuss the different events that took place in the city - sociopolitical, and
those connected to the Israeli-Palestinian conflict — and the ensuing demographic
and geographic changes that occurred. This discussion will raise questions central
to Israeli society. The third is to examine Haifa’s place as a city that led formative

processes and social and political changes in Israel.

The exhibition and catalog could not have been accomplished without the
assistance of the many people who contributed greatly to the project.

Thanks to Mr. Jacob Shacham, Chair of the Board of Directors, and Mr. Nissim
Tal, Director General of Haifa’s museums, for supporting the project and making it
possible. Thanks to Mr. Dan Kyram for donating work connected with the history
of the city — shown in the exhibition - to The Haifa City Museum. Thanks to Mr.
Dan Kyram and Abraham Madeisker for lending work to the exhibition. Thanks to
the women artists, who taught me wisdom - Yael Bartana, Manar Zuabi, and Efrat
Natan, and the galleries who lent their work — Rosenfeld Gallery, Tel Aviv, Sommer
Gallery for Contemporary Art, Tel Aviv, and Annet Gelink Gallery, Amsterdam. Thanks
to Oded Brosch for permitting Helmar Lerski's Work to be shown in the exhibition.
Thanks to The Steven Spielberg Jewish Film Archive who made possible the loan of
films to the exhibition; especially Deborah Steinmetz, archive manager, and Chaim
Green. Thanks to the staff of Bromide, especially Stella Schmulevitz, for printing the
stereoscopic photographs for the exhibition.

A special thanks to Magen Halutz for designing the catalog and invitation,
and to Alva Halutz for her assistance in their production; without their generosity

this catalog would not have been published. Thanks to Orna Yehudaioff, Salman
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Foreword

Haifa City Museum would like to gather under one roof, exhibitions uncovering the
rich and varied stories of Haifa’s different populations. These exhibitions, curated
by Dr Rona Sela, will tell the many untold stories of the city and its residents.

The cluster of exhibitions “Crossed Histories” deals with the visual ways
the history of Eretz-Israel, including that of Haifa, was recorded. It shows how
photographers who arrived at the end of the 19th century and the beginning of the
20th century documented the country, and the way western powers influenced how
it was perceived. The exhibition “Imagined Reality,” an exhibition of stereoscopic
photographs from the Dan Kyram Collection, from the Haifa City Museum
collection - contribution of Dan Kyram, and courtesy of Abraham Madeisker —
demonstrates how for many years visual history was in allegiance to the worldview
of the West which ruled over regions far from its own. The cluster of exhibitions
also displays the work of three local women artists, Yael Bartana, Manar Zuabi,
Efrat Natan, each in her own unique way involved in a dialog with the writing of
local history, some referring directly to Haifa’s history. We thank Dan Kyram for his

contribution and other lenders and artists who loaned us works for the exhibition.

Nissim Tal

Director General Haifa Museums
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